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SMUDGES

Editor: PETER CORRIGAN

Distribution Advertising: COLIN EGGLESTON

An Agonizing Reappraisal

Mr. J. KENNEDY: INAUQURAL SPEECH TO NATION

In March, 1952, the last issue of SMUDGES as a broad-
sheet limped on to the local scene. A Mr. Peter Burns
¥ ~compareble to the Second

. fervour Secon
ing of the Messiah, that a new publication entitled
“Smu - ARCHITECTURE AND ARTS" (always a

carious distinction) would now be presented in magazine
form containing approximately twenty-four pages. With”
admirable restraint and due modesty he disclosed the
new editorial policy.

“Without wishing to appear pedaniic, the publication
will endeavour to give a general view of the past, present
and future of cultural achievement in Australia,” Mr.
Burns concluded, flushed and optimistic with reference
to “a great future”.

It ie not the wish of this edition of SMUDGES to
detract from Mr. Burns’ grandiose display of egoism and

ighly commendable student naivity; as the actual history
of this mink student publication is under a cloud. How-
ever, this final ringing call, followed by the subsequent
croak is indicative of the sad decay of the fine ideal that
once was SMUDGES. It is not surprising that the
Student mouth has been full of beer and not protest for
over ten years. On investigating “SMUDGES and the
young Architect” (the new schizophrenia), September,
1951, the end is portended. The expectant reader is
confronted with a Film Review . . . concerning an
eighty-year-old Countess Raneoshaya (Edith Evans).

“Who by selling her soul many years before obtained
the secret of winning at cards.”

But a Captain of Engineers (Mr. Anton Walbrook)

“Determines to wrest it from her, With the help of
#he Countess’s young companion, he manages to enter
the Castle, and tries to oblain the secret at pistol peini,
She dies — of fright.”

The review concludes with

“The delicate symbolism of the escaping birds in the
final scene is equally restrained and really ingenious.”

The reviewer (Peter Mclntyre) leaves no doubt as to
his sincerity in dealing with this film. (Obviously written
by Mrs. Radclifie for Barry Humphries.) But one could
be excused for feeling that this type of article might
have been more suitably deposited in a Farrago. Some
of these last SMUDGES make grey reading in retrospect.

The FORMULATIVE years, 1937-1941 (Robin Boyd),
were awash with enthusiasm and causes. The £3000

—___libel case of 1941, with its sparing and final settlement

out of cour.” The Toorak Village under-fire.
L " ..arolten row . . . an aborted, wormy slut . . .
a hot bed of Architectural corruption . . . that maudlin
riot of half timbered, crennelated erections . . "
The edition on housing, a copy of which was sent to
Canberra to the Minister for Labour and National Ser-
vice, Mr. Holt; a sympathetic reply being received in
time to be added to the final copy.
immediate post-war era, 1946-1949 (that Laughing

The
i Cavalier, Neil Clerchan), leaves an impression of Jewelled

Journalism and true militancy. A Committee convened
to investigate architectural education (Professor Lewis
to the new Chair of Architecture). The Beaufort Prefab.
versus the Myer Housd wrangle with the subsequent
muscle flexing in the down-town press. This post-war

era of students produced for world consumption “Vie-
torian Modern” (written by Robin Boyd), at 12/6 a
copy. Funds were raised by issuing debentures among
the V.A.S.S, Committee. It took twelve months to collect
the material, to have two hundred phnluglgh engraved,
to write the book. A quote from SMUDGES, July, 1947:

“It is not o History Book, nor a text book, nor a
magazine. We believe it is a rather different and enter-
taining combination. It tells the story in words, photo-
graphs and drawings, of the Victorian Building, as it
has grown through one hundred and eleven years.”
Graham Bell was launched at the 1946 Bule Print
Bacchanal.

For ten years now SMUDGES has existed only
memories of the rearguard idealists as the oscil
through “life” in the “Profession”. V.A.S.5. did provide
a newsheet in the 50°s to co-ordinate the many facets of
its social life (but this yellow paper did little else). Then
“Slate” rose “. . . like a phoenix from the ashes of
SMUDGES".

Except for articles -by Don Fulton on Architectural
education and Philip Sargeant on “New Brutalism”, the
entite series came to nothing but pedantry and pomposity
in the realms of “Truth” and “Beauty”, with an odd
shout from an occasional architectural Osborne. “Slate™
will be ruefully remembered for the sheer banality of its
architectural expression and its wilful failure to promul-
gate standards of design.

e “Bouquet to LE JARDIN CAFE in the basement
of the Austral Buildings, 117 Collins Street.

Concrete vaults have been left unrendered and painted
light green.” “Slate”, Vol. 2, No, 4 — 1957,

By 1959 V.A.S.S. had succumbed to a scandal, and its
overloaded feet of clay. All this in an era of vulgari
and building that could be compared with the (tvf'i:{
civic pride of the bonanza years.

However, in this Year of Grace 1961, the M.U.AS.C.
Committee (having avant . garde tendencies) has decided
in its wisdom to rake over the old coals — and make
History. (The Committee is aware of the problems and
pitfalls associated with résurrections.) It seems fittin
that this New Millennium should be commenced wi!ﬁ
some soul searching in the form of a clarification of
principles; rather than beating the tub for bright new
programmes to “bridge the gap of public awareness”,
and other_similar badly bruised causes. Tt is with &

—~—worranr Fumility that the [olfowing is presented in relation

to the hopes and aspirations for “SMUDGES", 1962.
“Criticism is the prerogative and stimulant of Art.
Today, despite unprecedented dissemination of news and
culture by the radio and the press, criticism is .
tically denied the Mother of the Aris. The building
columns of our daily press do not fulfil this wans. They
associate indiscriminately the good with the bad, their
descriptions and remarks are often trite, and misleading,
invariably flattering, and (is it ethical to admit? ) gener-
ally composed in the Office of the Architect responsible!
“Maybe the quietly smug tendencies of the profession
and the affections of so many buildings erected in the
name of art, are due to just that lack of public eriticism.”
“SMUDGES", Vol. 1 — No. 1, 1939,

YOL. 12, Ne. T1

NOV. 1961
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EVERY TUESDAY NIGHT 7-8pm 102.7FM ke
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RRR The Architects: Building of the Week

Lomond Hotel 1888

Oukden, Addison & Kemp
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ARCHITECTURE

Melbourne’s built environment pegs particular periods in its history. Its buildings evidence
aspects of the city’s social and economic past: through the highs of the Marvellous Mel-
bourne years down to the troughs of the Depression, and now to the current concern for
the environment, which has resulted in an apartment-tower deluge.

Melbourne architect, lecturer and broadcaster Stuart Harrison walks us down the city’s
spine and loops around its fringe, highlighting prominent buildings that have become
landmarks of the city’s being.

MELBQURNE BY DESIGN sruarrHarrison

Much of Melbourne's excellent architecture is focused in the city centre, along the Swanston
St-5t Kilda Rd spine and in a loop around the edge of the city grid that was laid down by
Robert Hoddle in 1837. Visible down Swanston 5t, and along 5t Kilda Rd, is the iconic
Shrine of Remembrance (p77). Built to commemorate WW1, it was recently the subject
of an excellent contemporary renovation by cutting-edge local architects Ashton Raggatt
McDougall (ARM), whose other projects
include the controversial (and bright green}
RMIT Storey Hall (Map pp230-1; 344 Swanston
5t) and the redevelopment of Melbourne
Central Shopping Centre (p81).

The QV (p65) development takes up
almost a whole city block but has used
new laneways, emulating the successful
shopping lanes that date from late-19th-
century Melbourne. QV was also designed
by several of Melbourne’s best architects.
The black Q2 (Map pp230-1; cnr Swanston
& Little Lonsdale Sts) residential ‘slug’, by
McBride Charles Ryan, is perched on the
edge of the State Library forecourt, one
of Melbourne's best public spaces, a sort
of grass beach. The State Library {1856;
p63) itself is a fine classical building - the
highlight is the glass-domed reading room
(1913}, The library launched the career of
Joseph Reed, who went on to become the
most influential Victorian-era architect for
Melbourne's skyline.

The Melbourne Town Hall (p64) is an-
other classical institution by Joseph Reed,
in French Renaissance mode, and featuring
a temple-like portico that enters into the
spine of the building. The section of Swan-
ston 5t opposite the Town Hall is a dense
urban block, built up to the old 40m height
limit imposed by the then government. The Capitol Theatre (Map pp230-1; 113 Swanston St},
built in 1924, is the work of Walter Burley Griffin and Marion Mahony Griffin, two Chicago
architects who moved to Australia after winning the competition to design Canberra, the
nation’s new capital. The Capital Theatre’s crystalline ceiling is perhaps the most amazing
of its type in the world, and a must-see. Featuring a coloured light show, the space is now
owned by RMIT University and used for lectures and part of the Melbourne International
Film Festival. Free tours run once a month; phone /& 9925 1773 for exact dates.

The two corner buildings of this block are by Marcus Barlow; Manchester Unity (19:
Map pp230-1} and the Century Building (1938; Map pp230-1) show the influence of Chi-
cago and New York, with their commercial modern take on the Gothic style. The latter is
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ow Orica House (Map pp230-1; 1 Nicholson St), on the eastern edge of the city’s
grid was the city’s first purely abstract, glass curtain-wall skyscraper. Finished in 1958, it
evaded the 40m height limit by moving just outside the grid. Bates Smart and McCutcheon
designed the well-preserved glass slab, which still has the original tropical-feeling garden
at ground-floor level.

The Nicholas Building (Map pp230-1; enr Swanston St & Flinders Lane), designed by Harry
Norris in 1926, is a classical palazzo (grand building) in terracotta tile. Built as a demon-
stration of the wealth of the Nicholas family, the building today is full of artists’ studios
and designers. Having managed to escape being turned into apartments, it's one of the few
unrenovated buildings of its type left in the city.

Southward over the Yarra on Princes Bridge and onto 5t Kilda Rd is the Arts Centre
{p77}, a suite of cultural buildings dating from the "60s and "70s designed by legendary local
architect Sir Roy Grounds. The National Gallery of Victoria (p76) is his masterpiece. Tt was
recently renovated by Italian Mario Bellini to become NGV International. Key features such
as the famous water-wall entry have survived along with the amazing stained-glass ceiling
by Leonard French in the Great Hall. Local tradition is to lie down on the carpet in this
almost medieval modernist public room and stare up at the ceiling. Nearby are some of the
best recent institutional buildings: the Australian Centre for Contemporary Art (ACCA;
p66) by Wood Marsh Archilects, the exceplional Centre for Ideas at the Victorian College of the
Arts (VCA; Map pp230-1; 234 5t Kilda Rd} by Minifie Nixon and the School of Drama (28 Dodds
St), also part of the VCA, by Edmond & Corrigan. A trip into the Royal Botanical Gardens
will reveal the Sidney Myer Music Bowl (Map p237}, a brave work of 19505’ engineering
whose ‘sound-shell’ roof projects sound out to the surrounding lawn.

Buildings on the loop around the edge of the city can be seen from the free city circle
tram (p66). Federation Square (p78) is both part of this circuit and a key point along the
spine. It has been the city’s main architectural talking point for visitors and locals alike
since opening in 2002. Opposite the fine baroque Flinders Street Station (1911; p75) - Mel-
bourne’s principal suburban train station - Fed Square was designed by LAB Archilecture
Studio and features allusions to complex geometry and a desert-like material palette, using
Western Australian sandstone in conjunction with zinc, glass and steel. The square itself
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KYWETON ROUSE
JOHN WARDLE ARCHITECTS

"The prosaic courtyrard pﬂams%ﬁ. E:t’af“gﬁmerit
with the small vineyard thafs overs the top of -
the hill. The roof floats fr

nall sides and was . <l |
conceived as a powertil siliiotiet .

horizon in arepeated patﬁerﬁ Grl‘"gearf‘étnc foldmg
of both light mon:tors and verandah édge
Jehn Wardle
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LED lights castintot} ycantilevers
sucherconverted intoa home
flizsd hat inter.

THE GANTILEVERING STAIR FEATURES INGET LIGHTING AND
FLLOWS VIEWS P THE VERTICAL HOUSE.

Dot MEd
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Thefirst floor is about privacy—changing, sleeping and washing—with a bedroom and
bathroom behind sliding doors. The extensiveuse of large, square dark granite tiles starts
hereand continues upthrough the house. Timber cupboard doors add a material variation
and warmth, and clever use of the hallway spacs for storage keeps the bedroom free of
clutter. Inside the bedroom, acorner window punches through the precast concrete shell,
giving aview down the laneways.

The next two levels are the traditional living zones. The second floor is perhaps the simpler,
an open level with a central couch and lamps. Here, the true size of the site isapparent—a
8 by T metre rectangle. A large window in this room gives views over to the north and
west. This big opening, repeated on the level above, featuresa glazed sliding window with
a low sill, to make the most of the aspect. Its counterpart on the level above shows how
the view changes one level up. This level is the realm of cooking and eating—an open
kitchen and dining area, with slick white joinery along one side and a contrasting black
box containing the rangehood.

"

[

THEVERTICAL HOUSE SITS ON AN URBAN LANEWAY GORNER AND COVERS FIVE LEVELS ON A FORTY-SIX SQUARE METRE SITE

N 1 i — ]
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The top level departs frorm the pristine concrete, and is both a
garden outside and sitting Study areainside. The stairs finish
in this reom whichis fully glazedontothe reof deck andout to
the narth-west. The terrace is dersely planted with pots con-

| taininga wariety of plants and vegetablkes, including a reason

ably sized lernon tree in a giant pot. The comentional back
garden has becorme a top garden. and although it 5 compaot,
it extends cut into the city beyond. It offers a gmat mid-lewel
view of the urban landscape—but aksa an immersion in the
city, rather than a perchon the edge that meely laoks in. This
house derronstrates that the many pockets of land scattered
around our citiesare opportunities to innovate




Tube House, Adrian FitzGerald of Denton Corker Marshall
Photos: Tim Griffith & Nicholas L ee




= “WITH INTELLIGENT DESIGN, COMPAGT URBAN
HOUSING CAN ACHIEVE THE LioAT AND AMENTY
o TYPIGALLY FOUND [N LARGE SUBURBAN HOUGING,
e b TUBE HOUSE REPRESENTS A MODEL HOUSING
" P THAT  CAN INTENSIY AND  IMPROVE
it URBAMITY AND - QUSTAINABILITY  OF
AUSTRALIAN CITIES.”—ADR i\H I ZGERALD

The suceess of this design is a result of clarity of the idea and its execution. Each tube is
clad in a different material—aluminium on the ground, timber in the middle and steel
on top. Internally, the materials are restrained to white walls, white joinery and timber
flooring onthe ground floor. Hoop pine plywood wraps the interior of the top level on floor,
walls and ceiling, to make an internal tube experience. The top tube is staggered from
the other two to articulate its difference—cantilevering on the rear side and recessing
back from the front. This is the studio and, at 2.4 metres wide and 2.4 matres high, it is
the minimum width and height of a ‘habitable’ room in Australia. Despite these minimum
dimensions, it works—it is a long space, and makes the most of the key idea of the house,
atube-like extrusion that extends beyond itself. A great view over the pool and the sur- y
rounding context is created, the space of the house becoming far greater when shared.

Colour is vitally important in adding a glow and clarity to the expression of
the project— particularly the raciant lime-green of the middle tube. The
gresn-painted composits timber cladding is used externally and internally,
forming part of the soffit and ceiling of the ground floor as the underside of
the middle tube. This tube cantilevers at the front and
back of the house, providing shade on the north-west

side. It also acts as the entry porch, markingthe ‘
house clearly in the approach from the lane. Key —
to the reading of the elevated boxesas
tubes is the treatment of their ends,
which by definition needs to be dis-
tinet. Both encls of the green tube are
distinctive, the entry side with metal-
lic external louvres, and the rear side

with dark external blinds. o —
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“ORNACY YD ENCACEYENT, COCEATERT A

DISPLAY, IDEITITY AND BELGNG NG, FROM THESE
[ENOIONS, [HE MAL MAL GREATES AARMONY, [ A
OARED OENSE OF PLACE—AMDREW PATTERSON




Indeed, the house is inseparable from the city that it overlooks. The main
lounge space, contained within a lanai—a patio-type space—is a glazed
pavilion sitting seemingly beyond the edge of the house and hovering over
the landsoape as it falls away. The extensive transparency is created through
the use of glass, but subtle moves are the key to its success. The lanai is
elevated slightly from the main floor level, so that it appears to be an inde-
pendent object. The lower ceiling height creates definition within the lanai
itself and assists this appearance of independence. A solid wall and a linear
fireplace add internal warmth to the little space, so that it is both expansive
and intimate at the same time.

THELANAL A PATIO-TYPE SPACE, IS & SEPARATE PAVILION OFFERING A STUNNING ¥IEW OF AUGKLAND.

The lower level of the house is more private, with two bedrooms,
a bathroom and a very interior cinema room. This space acts
as circulation for the other rooms, its rounded corners exag-
gerating its internal nature. With no windows itis the opposite
of the open living space above—more like a cave. The two
bedrooms connect back to the outside, facing east in the gar-
den, with the main bedroom sitting directly below the lanai

The views to the city, and the strong relationship that is formed
with the urban context, are similar to those in ‘city view' apart-
ments, as is the spatial efficiency seen here. Significantly,
however, this dwelling retains the qualities of a house in terms
of outdoor spaces, offering a courtyard near the entry and a
terrace on the lower level that opensinto the rear garden. In this
way, the dwelling draws onthe best of both—aspect and exter-
nal space. In the mornings, the easterly view captures the sun
rising over Auckland's skyline. A new day, the city revealed,
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e slahe i W|ped clean and a ge'l'erlc farrm of residertial rockrnismis
— —_dopped in. The apartments by koal Fitz ioy- hased archiects MMBW rmanage

o ok whatfew cther entirely rew buikdings can—arrive-finis hed but with

d - an authenticity that speaks ta both the pastand the future of censer living,
Farmerhy a car muffler fabrication worlshep, the site was typical of the di
Verse enterprises that made up the lightindustrial buiidings, rmizxed inwith
terrace housing.

y The metal fabricator wha ran the workshop beoarre the client, and the ar
chitects used his rretal skills wickly in the building, This irmmediatehycor-
rects the building toits inclu strial past butwhen miedwith brickwork alsa
forrrs a rich urban paktte that reflects the layered history of the suburh

The building contains saven apartrents, abng with twosrrall shop tenan
, cies anfa the street. The apartrrents could be cescribed s Elevated

townhauses or apartrrent townhauses” as they exterd we rtically over three
e or faur levels. They corrbine the bestoualites of two types—the entryof

ahause andthe views of an apartrrent.
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Thegenius of this pmject i thewsay it treats thegmunchloor Socften the
gmounlioor inanapartment buikling & gven overtocamparkirganda small
foyerspass for pedest fanent ry This notonly results in the Eiction ofthe
street, but ako causes a separtion between the apartment interior and
camarking Her, pedest ianand carentry ar merged intooneamade—an
"intemalstreet’ inthe building that connezts the main mad and t helaneway
atthersar The'lsmzy’ paneddamacke & inhemnt hyurban, and besarnes moe
sothmuzh the handling of the equird double carparking as gamges with
ghzed tit-up doors, likeshop fronts.
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The garages can ke used for other purpeses—herre office, studicor evenshop—as a
clauble car space ina wel-connected inrer urban koation such as Fiz iy is samewhat
unrecessary. Peclestrian ertries tothe apartments are imrrediately adjacent to the ga-
rages,and thesecontanstairs taeach chwelling, Of the seven, thethres facing Kerr Street
are essertialty the sarme and form a street building, The rear laneway building is rrore
cormplex—four aparte nts facingsouth tathe city that have been formed into a weclge
shape twenable views hack tathe Melbeu e skyline for these at the front, The angling
of the apartments at the rear results in clever interlooking of s paces apress levels. Like
the frart apartrrents, these follw a patternof bedrcorrs an the first floor, living on the
second and a rrain bedrooman the top floar, farthese that go tofour levels. Of the rear
feaur cheellings, twestop at three lesels—further creating a viewing ‘slioe’ o the oity.

Site ey — BAn? Dewelings oo block — 7 Merago dwdlingares — 1600
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THE FORK OF THE BUILDING IS $H2PED AT THE REAR: TO ALLOW VIE'WE T0 THE

CITY FROM APARTMENTS AT THE FRONT.
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The Kerr Street frontage is rone flexible. Onthe ground Evel, oustom steel decorative
entry gates rreke the fver feel like a rrini plaza. Above the grou nd the langy age changes
sigrificantly, however, with a series of black steel sereers thatopen ontadecent-sized
balconies. These screens allowoccu pants tocantrol the rorth light inta the apartrrents,
as el asbrilliantly anirrating the fagacks with crafted rretal-work The customrdesigred
flat steel parels shirner with their rretallic finish and gain rigidity through a pressing
pattern that i almest Art Mouveau in inspiration. On the western brick wall inte the
laneway. lires of red glazed brick insaribe the surface, Rarely does a contermporary
raulti-resicential projpctcoss over sowell: hause and apartrrerts, brick andstee!, hu rran
and industrial uses.

HREN M hitectureStudio Fitzring WG i

“THls PART OF FITZROY 5 A M
OLALE TERRACE HOUSING A
IDUSTRIAL BUILDINGS WAICH
BY CAR MECHAMLYS, PANCL-

- OF oMALL-
) LARGER Llbdl
HAVE BEER USED
SEATERY, SRAY

PAINTERY ANMD - THE LIKE”—NGEL BERTRAM

£ SERIES OF MXHUALLYOPERATED STEEL SCREENS GAN BE OFEN XNO CLOSED BY READENTS
TOMEDITE LIGHT END PRIVACY 23 DESIRED.
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“I DAL O THE SCREEN 1S DARIVED. ~ROM
ASSTRALIED) IMAGES O NEARBY ERODED LIMESTONE
POEI, FORM CONTRIBUTES 10
O ACE"—DIMMITY WAIKER

SCRMATIONS, THE
A UNQUE SENGe

The seven terraces designed byspaceagenyare partaf a larger
deneloprrent designed by Kerry Hill Architects. The develop-
ert carprises mainby apartrrents, whersas these terraces
rrairtainthe irpertante Brrentef townhouse- based dersity—
eachdwelling has its own front coor. Indeed. these have two
ane onthe rear courbyard side within the rrain ceveloprmert,
and the cther on the eastem street side. This ecoe, whers the
Tailway line and Stirling Highway pass by, is partioularly busy.

2

A

THE GIENT HONEYCOM B SURFACE UNITES THE DWELLINGS INTO & TRADITIONAL SINGLL &R TERRACE.

—

b Bestrick Ligthan Borth E Ligrton Bsach, WA Musirlia

The everarching cesign appraach was tawrap these reinvented terraces
with a giant screen of haneyoormb cansrete parels, which sitjust out from
thefagack. This provices visual screening intathe house aswell s mediat

ing the harsh east and west Perth sunlight. The depthaf the foneycormb
soreen oreatesa shading effect, and makes it read rone like a pattern. The
sereen akso seeks to unify the terraces as ore large building, a tracltional F
device inter meing;often, ackssiallystybdseries of termoes wascesigned. [
as ohe grander olassical building. This arbiguity between the incividual
and the whale is encapsulated in the word terrace’, which refers to both
ane terrace and the larger building

Site e — TEON? Dewelings oo block — 7 Mg dwdlng e — 275m*
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Each townhouse has the same internal arrangement, except the northern
dwelling, which is mirrored and slightly reconfigured to handle the corner,
the screen wrapping around. The fit of the screen is looser here as it pulls
away from the main building to create adeeper outdoor spa he promi-
nent corner. Terraces are never very wide. At about 6 metres, these are
typical of the generous terraces of the 19th century, but planned inside
cleverly for a variety of different family scenarios. A central courtyard runs
through two of three levels, bringing light and ventilation into the middle of
the house. Sunlight is medulated into the courtyards through a mechanical
louvre system as part of the roof, reducing summer sun heat gain.

VOIDS ALLOW LIGHT INTO THE GENTRE OF EAGH HOUSE AND CAN BE ADJUSTED TOSUIT DIFFERENT SUN CONDITIONS.
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Masters by Project, 2003-2007

Gity of Hume,
New Council Offices, ‘ - ) MILL PARK GIVIC SCHOOL
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Shadow Cabinet, 2005
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Preston City Oval
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promoting architecture




arl of a sustainable future,

Architecture is an old idea. Better, greenes, lile-cycled costed bulldings
can be parl



writing on buildings




Are we advocates or activists?
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THE NEW PLANS

FEDERATION F
SQUARE

non-committal about the idea,
but did not rule it out.

“Melbourne is recognised as
Australia’s cultural capital, and
there is lots of exciting thinking
about what the future might
hold,” a Government spokes-
woman said.

Building over the rail yards
was dreamt about and debated
for decades before the Kennett
government finally decided in
the mid-1990s to build Feder-
ation Square, between Swanston
and Russell streets.

Construction giant Grocon
has since proposed decking all
the way to the MCG as part of its
failed bid for the contract for the

NEW INDIGENOUS
ART GALLERY

EXTENSION

NEW OCEANIC
ART GALLERY

IT WAS just under five years ago
that the National Gallery of Vic-
toria opened its $100 million
site at Federation Square. The
new building came with a long-
winded name, The lan Potter
Centre: NGV Australia, and a lot
more space — four galleries on
the ground floor dedicated to
indigenous art, and two floors
for the Australian art collection.
“With all this space, we're
really doing justice to the col-
lection,” gallery director Gerard

View of Flinders Street rail yards (top left), an Age artist's impression of proposed extension over rail yards (above), draft plans (left).

More space should help NGV function better

- - 4 g m 1
LU TINES [
GABRIELLA COSLOVICH

wing attached to our building

permanent Australian collec-
tion.

“The building was not
designed for temporary exhi-
bitions,"" Vaughan says.

“So the top floor is con-
stantly being taken down and
put up again. This is time con-
suming and it slightly
compromises our mission."

His solution is to build a
new wing for indigenous art on
the platform over the railway
vards, doubling the present

leries for Asian art, double the
space currently held at St Kilda
Road, and three galleries for
Oceanic art, He would like to
collaborate with Museum Vic-
toria on the venture. The
museum's collection includes
historic Oceanic and indigenous
art, whereas the NGV has been
collecting in these areas for
only the past 25 years.
Although the linking of
Asian, Oceanic and indigenous
art makes geographic sense, the

the gallery's contemporary
Asian art collection. The NGV's
sudden interest in contemporary
Asian art seems curious. The
NGV has lagged behind the
likes of the Queensland Art Gal-
lery, which has long been at the
forefront of presenting contem-
porary Asian art.

Vaughan acknowledges that
the NGV is not first in line for
State Government funding,
especially with the planned
$250 million redevelopment of




/aha Hadid,
the Iraqi
architect

who is set
to transform

Melbourne’s |
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